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Huxag u nuxo ne mosxce ga tnaiu
nYywara moja
Ilo passanurama patua,
Ljetuurscitiso moje yxpageHo.
JIPATAH )KHTHHR

YIpKoc casHamHMa fla Y PaTHUM CyKoOHMa
HajBHIIle CTPajia IIUBHIHO CTAHOBHHUIITBO, Jl€la,
JKeHe W CTapH, Kao H JleKjIapannjaMma H KOHBEH-
IIAjaMa yCBOjeHUM Ha Mel)yHapoiHUM KOoH(epeH-
IIMjama o IIPaBHOj BAIITHTH [IUBHIHOT CTAHOBHH-
mTBa (IIOMyT XalIKuX KoH(pepeHIuja, JKeHeBcke
KoHBeHIIHje, [ToBeke YjenumeHNX HaLMja U CyJ-
CKHX IIpoIleca 3a paTHe 3JI0YHHE II0 3aBPIIETKY
[ pyror cBeTCKOT paTa), Opy’KaHH CyKOOH y Kojuma
cTpajiajy Hajmiaahu cy Ty’KHa pealHOCT IPeIXO-
HHUX BPEMEHa, 11a U CaBPEMEHOT oda.

Hamnapn Tpeher pajxa nHa KpameBuny Jyrociua-
BUjy y JIpyroM CBeTCKOM paTy, 3alloyeT I1ecToa-
IIpUICKUM DombappoBameM Beorpana 1941. ronuse,
YCIOBHO je Op3y KamuTylalujy ApikaBe, Kao H
pacnapuyaBame TepuTopHje usmehy Hemauke,
Hranmje, Mahapcke u Byrapcke. Ha Tepuropujn
Xpsarcke, bocae u Xepnerosune u Cpema, 10.
ampuia 1941, npornaiiesa je HesaBucHa [IpkaBa
XpBatcka. [lojefuHaYHY U MACOBHH 3JI0MHHU U
Tepop HaJ| CPIICKUM, jeBPejCKUM U POMCKHM CTa-

HOBHHIIITBOM, Ka0 M HaJl MOJIUTHYKUM HEHCTO-
MHIIIJbeHUIIHMa XPBaTCKe HAIlHOHATHOCTH, 3aI10-
yeTH cy y npBuM pganuma HesaBuche [Ip>kase
XpBaTCKe W HacCTaB/beHH /10 Kpaja paTa. 3ajeflHO ca
ropofuiiama, Ha KyhHoM mpary, y 30eroBuma, Ha
CTpaTHIITHMA U y JIOTOPHMA, CTpajaa cy H jela.

[Tporepano u n3dero CTAaHOBHUINITBO U3 Hesa-
BUCHe [Ip;xaBe XpBaTcKe CIIac je IPOHAIIIO U Ha
Tepuropuju okynupane Cpoduje. [locpencTBom
Komurera 3a nsdernuiie U npecebeHUKe IIPU
Casery Komecapa Munara Ahumosnha, obonenn
Of1 3apa3HHX OOJIECTH Cy OHIIU CMEILITeHU Y KapaH-
THHHMa Oy rpaHuie npema HIX u Ha jyry
Cpbuje: y bawu KoBumaun, MaioM 3BOpPHHKY,
Bajunoj bamtn m npyrum mectuma. [lema wus-
Oernulile U3 CBHUX JleJloBa HeKajallme KpambeBruHe
Jyrocnasuje, neuena cy y Beorpany, y LlenTpai-
HOM JIa3apeTy, a 110 03[ pajbeby Cy CMeIITaHa y
neydje usdernnuke gomose y Beorpany, Iloxa-
pesuy, Herotuny, Bpmaukoj Bawu, Marapy1ikoj
Bamn, Yxuity, Cmenepesy, Kosumaun u CokodamH.

Jena, ynje cy mopofulle cTpagaie y opyKa-
HHAM CyKOOMMa, IIpOHaNa3Hia Cy YTOYHINTE H Y
NapTH3aHCKUM jefHHHIlaMa. ,Ham Oaramon
je dWo Hala MopomuIEa“, CIMKOBUTO je OMHCAO
Iparoje Jlyknh cyndwry nere Koja cy oppac-
Tajla y NapTH3aHCKUM jeJUHHIIAMa, Kao KypH-
pu u Hajmnahu OopIH, WIM Yy MapTH3AHCKUM
OonHHIIAMa, IIKolaMa M JomoBHMa. [lorpecHo
CBeZlOYaHCTBO O Hajmiahoj menu Oe3 WOeHTHTe-
Ta, IpoHal)eHO] Ha 3rapHITHMa IOCIE BOjHHX
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IMJETE Ofl YCTAHKA

Yewispiua je opansusa buna,
Banujy je y upro 3asuna.

Kag yctiawe napog dopobuute,
JagHe majke gjeuy toiybuwe,
A ja jegHo y cuujety nHahox,
Hahox mano og mjeceya gana.

Jljedio cam joj ume HagjeHyna :
Mana Pauka, gujetiie og ycilarka.
Tlogusem je ipu ioguHe gana,
Caga mu je donapacna Paxka,

ITpoxogana, pujevu upowenana

Kag je auitiam:- Quja nu a& .
Ona kadxce: ja cam Gapiuusankal

Hapopna necma

olepalyja, cadyyBaHO je H y Hapo[HO] IeCMH
Lujetie og yctuanxa:

~deTBpTa je odansusa duia,
Banwujy je y npHO 3aBHUIA.

Kap ycratie sapog nopoduiie,
JanHe Mmajke gjery moryduiire.

A ja jemHO y cHujery Hal)ox,
Hahox maino on mjecena faHa.
Jlujeno cam joj ©UMe HaJjeHyIa:

Maua Panka, nujete of ycTaHka.”

TpaymaTnyHa cehama Ha paT H CTpajiame mpe-
JKUBeJle Jielle cauyyBaHa Cy y HapOJHO]j II0e3HjH U3
neprozna Jpyror CBeTCKOT paTa, ald H y caBpe-
MEHO] jyrOCIOBEHCKO] KEHKEBHOCTH, [JOKyMEH-
TapHUM H HIPAHUM (PHIMOBHMA H TeJleBU3H]-
CKHM eMHCH]jaMa, MeMOapCKOj JIHTepaTypH H
apxuBCcKoj rpahu, momyT cBefouaHcTBa OcToje
CnujenueBuha:

,H3HeHazja ce I0jaBHJIO MHOTO 3aIPEKHUX
KoJa. Ja cam momarao MomM dpaty Mukajimy u cec-
tpu Cmussh. (... ) HaToBapern kao dyHzmeBe HIILTH
cMo y HemosHaToMm mpasity. (...) HaHeHana, Bpara
BAaroHa Cy ce oTBOpmia. Kasanu cy Ham fja usna-
3uMo Hamosme. (... ) JIpiKao cam cecTpy 3a [jeCHy
pyKy. (..) Y jenHOM TpeHyTKy MpHIILIA je jefHa
rocuoha. 3 Topbe je m3ByKiIa HEKY XabHHHUILY.
(.) CMuBY je omHena mo yecme. YMuIa jy je u
savenbana. CMHba je HMalla TaxacacTy Kocy.

[Ma, dam je ymemo WaIIenana kaja je 3avelllbaHa.
CxuHyna je CBe ca e, aJld je HHje Kynaia, Beh jy je
ouncrmia. Tex oHJIA joj je 0DyKIIa Ty Jelly XajbHuHY.
Cehawm ce, Ta xa/buHa je dnia IpBeHa ¥ UMaa je Ty-
¢ue. To HUKaza vHehy mohu na 3adopasum. Hmamna
je m xparHy. A off CTpyKa HajjoJIe H3ITIefiana je Kao
banercke xamune. [upuna ce. (...) [egao cam kako
MOJjy CeCTpy HOCH y Hapyyjy. ¥ TOM MOMEHTY, TO
je om0 HajemnIIe feTe Koje rmoctoju. buia je unc-
Ta, JleTla Xa/buHUIA. To MU je duo 3a7me Buheme.
Hukapna Bumre Hucam Buzieo cectpy Cmmmy. Cyse
HHU JJaHAC He MOTY J1a 3afpKHAM.”

Cyndouna cprcke peme y HIOX HeomBojuBO
je Be3aHa 3a akIHjy IOMOhHM CPIICKOM CTaHOB-
HHUIITBY, KOjy je, Ofl jeCeHH 1941. TOJHHe, Opra-
Hu3oBana AycTpujaHka [lnuana Bynucasmpesuh ca
CBOjHM CapagHHUIIIMa, TOCedHO 3a IIpey3uMame
BHUIIle XUbaJla Jlelle U3 jaCeHOBAYKHX JIOropa To-
KOM 1922. rofuHe. OfysuMameM KapTOTeKe U ipy-
TUX eBHJEHIHja ca TOofjalliMa O H/IeHTHUTETYy U
CMelITajy fielle, Kao U 3adpaHOM jja/ber paja
Iuane BynucaBmeBuh M BeHUX capafHHUKaA Off
CTpaHe HOBHX JyrOCIOBEHCKHX BIACTH Y Majy 1945.
rofiiHe, CIIaCeHO] eIy je Ofly3eTo U IIPaBo [ja cas-
Hajy CBOje IMOPEKIIO U YII03HAjy OMOJIOLIKE ITOPO-
nune. Ornacy nomyT: , Tpaskum Ouio Kora CBOT...",
00jaBbHBAHU Yy IIOCIEPATHO] jyrOCIOBEHCKO)]
IIITaMITH, Hajuelthe cy ocTrajaau de3 ofrosopa.

MapwHo 3ypI1, HOBUHAP U KEBFKEBHHUK, IIOKpe-
HYO je 1963. TONUHe Y 3arpedaukom JIUCTY Apera



akuujy Apexa Wpaxu sauwe HaGjmMuiuje IMOKyIIla-
Bajyhu na, 3ajefHo ca capafHUIIAMa U Kojerama
73 jyrOCIOBEHCKHX JHUCTOBA, YTBPAH U E€HTHTET
Ielle Koja cy, ,0una des uMeHa, poheHaHa, o11a,
MajKe, Topekia” B KOjy je par ,Kao JIaBUHA OTKO-
Typao” ca OTBHUIIITA, KAKO je 3ypi IHcao. Y akIujy
Cy Ce, BpeMEHOM, YKIbYYHIH U damalryuyku [nac,
Papuno Bocancka I'paguiiika, moTkosapcke paguo
CTaHUILE:

,IIpBO [ujeTe Koje caM BpaTHo Kyhu y sarp-
baj pomuTesnMa Omina je Mmmera Odpamosuh,
nopujexkioM u3 cena Ilpycnu xop BocaHckor
Hogor. Iby cy, HakKoH [BajieceT roJUHA, MOLIU
ma sarpie majka Cmmmpa, Opaha Munar u Bojo..
OHna Me je HajjlaxHyJa 3a CIleHApUO MOHOZpame
Joka, khu kKo3zapauka, IO BOj cam OBO OpPHO Has-
Bao JoKHHHM Oppom. Muciauo cam fa hy, HaKOH
TOra, H HAaKOH pemopTake mof HacioBoM H Mu-
nena uma pohengar, odjaBbeHe 13. cenTemMopa
1963. TONWHe, 3aBPIIUTH CBOj maineT Ha Kozapy.
Anu, jenHa cynduHa je ByKJIa APYTY, Mjecel] 3a
MjecernioM, Opoj 3a dpojem ApeHe B TAKO HEKOIHKO
nenennja. Cee verrthe cam monasuo osfje (JoKHHO
opro), a oHzxa u octao. Taxo je HacTao u unm Tpu
jabnana, kwura Hsa suga, nokymenrapan Ciotiu-
HY Uegecti u ocMa, MHOTO 3alIlACa, perlopTaxa.”

ITopen cnomenuka Pawexa Gluly,a Ha JOKH-
HOM Opmy Cy Ce, 0 paToBa Yy IIOCTENHO0j Jele-
HHUju XX BeKa, Ha TEPUTOPHJH COLMjaTHCTHIKE
Jyrocnasuje, OKyIubaaM yMETHHLN, IECHALN, CIIH-
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KapH B My3HJYapH U3 unuTase Jyrociasuje. Criome-
HUK y 0DJIHKYy MeTalHe NTHIIe Ca CIOMJbeHHM Jie-
BHM KPHJIOM, TIOCBeheH /lelli Koja ce HUCY BpaTHIIa
U3 paTa, HaIpaBjbeH je o TpodejHOT opyKja H3
Jpyror cBeTCKOT para H, 110 JKeJbH ayTopa Bajapa
Tona CBeruHe, IIOCTaB/beH 1983. dall HA TOM
mecry. [Tnonnpu u omnaguuanu us Fopmwux Iox-
rpajiana ofp’kaBajH Cy CIIOMEHHK KOjH Cy, paju
ofiaBame IIOIITE HacTpajalnuma, mocehnpany mpe-
JKUBeJH JIOTOpallld M pOJUTebH yOHjeHe Jelle
Kojoj ce HHje 3Hao rpod. [lomry nocrpaznanoj u
u3ry0JbeHO] [Ielin cy, Kpaj Pamwene tiliuye ofasaia
U Jera’ Koja cy, ocie BHIIe/lel[eHH)CKOT Tpa-
rama, ycresua fia mpoHaly cBoje IOPEKIIO, HOIyT
Hape Ulwawnk. OHa je momuia Ha JoKWHO dpro zia
,IIPOCIaBU CBOj HajBehH U HajCBETHjU TPEHYTaK y
JKHUBOTY: CycpeT ca dpaToM MHUIOBaHOM, jeIHHUM Y
paTy IIpe’KUBjeIHM YIAHOM beHe yiKe mopoaure”
¥ y3Me U3BOJl U3 MAaTHUYHE KBHUTe poheHNX, KOjuM
je moTBpheHO BEeHO IpaBo MOPEKIIO U pellleH 161.
CIyvaj ,y TPaguIIHOHAIHO] jyTOCIaBeHCKO] XyMa-
HOj akuuju I nac u Apena tpaxce sawie Hajmunuje’
YcIemHo pellleHH CllyyajeBH HecTale fele
TaBajH cy Hamy Apyruma fa he u oHH, y3 momoh
00jaBbeHHX pernopTaka y HOBUHaMa U CTPILBHBOT
HCTPa’kKHBama JOKyMeHaTa, yCIIeTH y IOTpa3H 3a
CBOjUM HajMHIHjuM. Mapuny 3ypiy je y ToMme
cBecppHO momarao llparoje Jlykmh, m cam fere
JIoTOpAIll, KOjH je BHUIIE [elleHHja HCTPa’KuBao
cTpasame fierle y JIpyroM CBETCKOM pary:

~LJaHac mogHo PamweHne Uiuye CTOjU IKeHa
Koja ce, HITPOM CIyyaja, 30Be Kao HeHa CpeTHa

YOBJEK BE3 KOPHJEHA

Aobpo tu jytipo, Kosapo!
Hocum tiu sHamen Ycygy Mom: KAMOM lj cpye
Yuietiosupano ouako

CUX cupotliuwiiia
HCUBOTLA.

JRPPOI PG, Rosapo,

Hygum tu na oineg ceoje KUWoM YMUBEHO uUe

U Kocy lapasy gjetlpom W HYygum, KpeHy ipyuy

u vetigpuiaciie HOKWe ga umM tpetosHaul dopujexno, UnaHuHo,
U cegje yiacae oUu Yy YUJjUM YCjeKIUuHama

Juu me, pohena,
Ubesena ammusujexda

] O Lt
3a MeHe H
H

1 [weoia poheroi opaia!

MapuHo 3ypa
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npenxonHuna: Haga. CToju mper cioMeHHKOM ca
CBOjOM TEIIIKOM PaTHOM 3aroHETKOM, Ca CBOjUM
pameHUM JjeTumcTBOM. MMa n1u Hage 3a Hany?
Hma nmu Hazie fa u oBa Haza mponal)e cBoje Haj-
munrje? (...) 3a wy par jour yBek Tpaje. then 30jer
ce Ipofly’KaBa. JoIl yBHjeK je Ha TPHOBHTOM
myTy ofi cBoje pofHe Kyhe. 3Ha 11 CBoje mpaBo
ume? Ha to nurame, Haga oprosapa:

He suam.

IIpesume? — HaCTaB/baM C HCIIATHBAHEM.
He snam — nodujam UCTH OLTOBOP.
Jataym pohemwa?

He snam.

Hme oua?

He suam.

Hwme majre?

He snam.

Hmaw nu bpaiia?

He snam.

Hmaw nu cectupy?

He snam.

Hmaw nu ukoi ceoi?

He snam.

Mjecttio pohewa?

He snam.

IIpewitociuaska?

Kosapa.

Bawttio 6aw Kosapa?

He snam. Takxo cy tosopunu.

Tko je waxo iosopuo?
OHu koju cy me ctiacunu og
cuiypHe cmptau.”

CauyBaHa ImuCMa ITpe’KUBENHNX, yiryheHa pefa-
Kiujama Apene, I'naca, bopbe, Ilonuitiuke, Beuep-
FUX HOBOCWIU W IPYTHM IITaMIIAHUM MeLHjUMa,
CBeZlove 0 HaJlamy ITPEKUBENNX Ia he ce  BUXOBH
Hajpol)eHHjH, ITOCTIe BUIIIE [elleHH]a, je[HOT faHa,
BpaTUTH Kyhn:

~Ll0 oBOT dpoja Apere cam [JoIILIa HEIIITO Kac-
HHje, Te BaM Ce jaB/baM ca 3aKallmemeM. Hanme,
ja cam tarolep y pary marydomina OpaTa Koju je
OTIpHIHKE HCTe cTapocTd. (..) JKupjemn cmo y
TF'opwum [Moprpapnuma. loguHe 1942, He cjeham ce
y KojeM Mjecelly, yCTallle Cy yIIlje y Hallle Celo H
CBe Hac IIoTepaie y jporop y bocancky ['paguimky.
Ty cmo ocranu des ona Pazma Kojer cy sapprkainy,
a Hac, oCTasle WIaHOBe IIOPOAHLIe, IIpedaluin cy
y Mnaky. Ha jenHOM fiely myTa cmo IpedauyeHH
CKeJIOM HJIM BeJIMKHM HeMadyKHM YaMIleM IIpe-
Ko Cage. Ty Mu, BUUTe, [10JIa3U [0 LOyJapama
nojaraka, jep u apyr Haxon xpos can BUIH Be-

JUKY BOZy W ronem vamatl. (..) He cjeham ce Tau-

HO KOJIMKO CMO BpeMeHa Ty ITPOBEJH, CaMO 3HaM
Ila CMO jemHOT NaHa MH, fijeria, OWIW OIBOjeHH
o7l MajKe W Jajbe TpaHcrmoproBaHH 3a CHcax. (...
EBo jomr jenHOr 3aHHMIBHBOI IOZYy/lapama — MH-
ciuM fa manu Hophe HHje 3Bao cectpy Janumom
Beh HaHoM, mTO ofrosapa mofaTKy U3 4IaHKA.
(-.) Bpat Bophe ce mpuirkom pasnBajama o Hac




pacIulakao 1 HaBOJHO 100H0 BUCOKY TeMIlepaTypy.
3HaM camo zia je BpaheHn nmpema CHCKy H off Taza
My ce TyOHu cBakH Tpar. JlofiajeM fja ©Ma IPUPOIHO
KOBpIJaBy KOCy, IIPHOMa’baCTO JIUIe U UCTY KPBHY
rpymy kKao u gpyr Haxon.”

~Pororpaduja U3 1942/1943. ocTaIa HAM je Y
cehamy, a mocedHO 0Ba U3 1982. HeoOHYHO mozceha
Ha cecTpy ['ocriaBy. KpBHa rpymia je ncTa, a BHCHHA
u crac nogcehajy Ha Hamr. (...) Bruawr ducmo Beoma
3aXBaJHU PeflaKkI[Uju ako OM HaM IIOMOITA Ja ce,
mocJte IMyHHUX 40 TOfjuHA, HaheMo 1 30IHKHMO ca
HalIuM dpaTom Biagom Kora ca BeTHKOM JKeboM
ouekyjy merosa dpaha [Iparan u Ilepo u cectpe
l'ocmaBa u 3opa. Ona u Majke HEMaMmo, OHH Cy
sayBexk ocrtanmu y Ilupoxoj Jlynuum moper pexe
Mieuyanntie on Kosapom.”

~Bpara Hamle kyhe HHKa/ HHCY 3aK/byJaBaHa.
LlpHY IpPHPONHO KOBPIIaBY KOCY je HacIeZHo of
ona Imurpa. Kao u rapase oun. MonumMo Bac jja
HaM IITO ITIpHje TOCTaBHTE HEroBYy afipecy Kako
ducMo ce IITO IpHje MOIIU cacTaTu. JKusa my je
Majka Poca, otan; 6paT MUIyTHH CTapHjH Of Bbera
U cecrpa Mwuika Ttakohe crapuja. (...) Hberosu
HajMWIHjH OTall, MajKa, dpat u cecTpa.”

» (..) Ceham ce jour yBek Tor geukwha, CBOjy
DaKky je 3Ba0 yBeK HaHa jep Ta je OHa Iasuia JoK
on majka CraHnna paguia y momy, Tako ia je Ouo
cTanHo y3 daky. CTraHuIa, Koja O Moria OUTH
Majka ['papgmmmha, HacTpagana je y JaceHOBIy
Kao u BehmHa Haile mopopwnie, a Moryhm orarg
Jlyka je ympo mpe 1rect rogusa. (...) Biusy muxose
kyhe je mporunana peunna JbyraBa a okoio cy
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Omite IryMe U ipBehe; cazia je To joIlI Mama peyurIia,
CKOpPO TIOTOK, &Iy HeKaza je To duna MHOro Beha
BOZla; OKO came Kyhe je OHO BeTHKH IIJBUBHK, a
Ha peld je OMO MIIMH — Ty CMO Ce yBeK HTpalH,
MOJKZIa OM Taj MIIMH MOTao IOfICETHTH Ha Te JaHe.
CreBa je ©UMao U CeCTpy CTapHjy TOLUHY H IIOJ,
Koja je UCTO HecTala Ilocie joropa y I'pagumku
U [0 JaH-JJaHaC Ce HUKazia Huje uynno HU 3a CTeBy
HH 3a CaBky.”

3a akuujy Apexa Wpaxu sauie Hajmuiuje KomeK-
THB nHcTa Apena omnmkoBaH je OppeHOM Opar-
CTBa U jefIMHCTBA ca CPeOPHHM BeHIIEM, a cam
Mapuso 3ypi, Kao IOKpeTay H OPTaHH3aTOP
yuTaBe aknuje, OpleHOM B3aciyra 3a Hapop ca
cpeDpHHM BeHIleM. Buille ofi caMor ofIHKOBama,
Mapuny 3ypiy U BerOBUM CapafHHIIMMa PafocT
Cy JLOHOCHJIH pellleHH CIyvajeBH fielle U3rydbeHe
y party, momyT ciyyaja Bpurure ®@ucrpuh. OHa je
Kao, JBOTONHIIIE 1HjeTe, 1942. TONHHE ,IIOLLIa U3
CBOT JIETUBCTBA Y paT” U WY je, 1980. FOUHE, TPe-
0aJo ,BpaTHUTH M3 paTa Kyhu”, 0 yeMy je CHUMIbeH
U JOKyMeHTapHH (puim 158. ¥ meHoM cehamy
OCTajIHu Cy caMmo ,IIyLbaBa, BaTpa U Majka Koja
cIaBa y BajaTy, MapBeHH BaroHu y KojuMa je,
yCTpallleHa, IIyToBaja y CMpPT, 1 uMe MHKa, H
henoso mme Bypo.”

[Tpomio je cKOpo IyHHX OcaM JelleHHja Of
3aBplIeTKa J[Ipyror CBETCKOT paTa U CBe je Mame
IIPEKUBENINX CBEJIOKA, flelle Koja Cy y paTy HaTyOHiIa
ponutemne, Opahy u cectpe, pogHy Kyhy n mpaBo

Huwasy kyxuily,
yuiiasy kyhy
Je Hocuna ca cobom.

bpanko Termmh,
Jlegak ca parae

(pororpaduje Kopxa
:

CKpHTHHA, CHEMJBEHE
KeHzep Ba




Ila, Makap y IO3HHUM TofuHaMa, CasHajy Ko Cy,
4HjH cy, ofakie cy. Kao paTHa cupoyap, ogpacra-
JIH Cy y IOCIepaTHo] JyrociaByjH, y MOpojaLaMa
YCBOjUTebA U Y yCTAHOBaMa COLIHjaTHe BallITHTE.
Y HOBOM [IPYIITBEHOM H IIOJHTHYKOM CHCTEMY
HUje OHJIO CIyXa 3a BUXOBO Tparame 3a H/J€HTH-
TeToM. Manu Opoj BHX je ca3HAO CBOje TOPEKIIOo
— 3axBajbyjyhu THYHHM HCTpa)kHBamHUMa H Y3
nmomoh mopojuia Koje cy HX cauyyBajge TOKOM
paTa, Kao U IIpeKo ornaca U pernopTaka 0djapibe-
HHX y IOCIepaTHOj jyroCI0OBEHCKO] IITaMIHU, U
y3 momoh aknuje Apera Wpaxcu sawe Hajmunuje.
Hosuucku TekcroBu ([Ipastuna y kwusu pohe-
Hux, [Totuxosapje ux jow Huje otnaxano, Heyiacne
Kosapauke Hage, Heounaxanu, Ha Kopgyny Haga
go Hage, Jow u cag y 36ujeiy u fp.) OTKPHBAjy
TparuyHy Cyj0MHY Jielle Koja HUCY cazHasa CBOje
MIOPEKIIO WIIM HUCY IIpeKUBea paT. YCIloMeHa Ha
BUX JKUBH Y IHCMUMAa U cehamrMa IIpeKUBENX,
KOjH cy, oIy T Majke CTake, HACTaBHIIH [l TPayke
CBOJjy Zlelly of] KOjUX HX je paT 3ayBeK pacTaBHO:

.Ja cam, IpyroBH Apard, CBOjy [jely mopaia
npenatu of cede y cemy Komryrapuna xox Jace-
HoBIa. Tpakuia cam CBOje CHHOBE 1945. TOJHHE.
Uysa cam fia Cy OHH Yy jeceH IpBo dunu ymyhenu
y Cucax, a fa cy ux u3 Cucka Bykiu 3a 3arped.
Y 3arpedy, y MUHHCTapCTBY, 1945. TOAHHE, HaIIIIA
caM KapToTeKy Te Hallle jafHe fjerie u3 IToTko-
3apja ¥ MoIla caM caMo jafHa IIPOYHTAaTH HUMeHa
cBora Munana u cBora CnodofaHa, aTd MH HUTKO
HUje MOTao HU pHjey Kas3aTH I7je O ce OHU OTIIPHU-
JIMKE MOTJIH HaJa3HuTH.”
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Hsnoxda IMTospattiak, tipuua koja Wpaje 0Ku-
Bela je cynOHHY felle Koja cy CcTpajaja Ha TepH-
TOPHUjU Hekajamwe KpameBuHe Jyrociasuje y
TOKy [lpyror cBeTCKOTr paTa U BHUXOBO Tparame
3a HM3ryO/beHHM HIEHTHTETOM Yy II0CIEpPaTHO]
npxasu. [Tocsehena je neru nponalenoj va 3ra-
pHIITHMa, y 30eroBHMa, JOropuMa, DOIHHUIAMa,
CHpPOTHIITHMA, KOja H JaHacC, IOMyT IeCHHKa
I parana )Kuruha, myTajy ,I10 pasBarnHama pata’,
y IOTPAas3H 3a yKpPafleHUM JIeTHHCTBOM.

noji KpoBOBHMa O] IIYMCKOT T'parkha HIH 03 e 3aKapH CTpalllHH orab,

HITO Ce, Kao pyMeHH IeBall yCaJHo Yy KPOB pOJHE l'\'\-"h&". H aa on yracuiie Ty BaTpy Kl'.ﬁlj:'-l [IPETH 4

. CTa”Hy Jia ce or
jka ycniaBaHKy mieBa. ITesa majka

/ ODpHCH

amMa ¥ Hema Buiie fnetera: OnHeo ra par. =
Koja TyIln y Tpay.”




No one can ever pay for my wanderings
Through the ruins of the war,
My stolen childhood.

DRAGAN ZIGIC

Despite the knowledge that the civilian popu-
lation, children, women and the elderly suffer the
most in war conflicts, as well as the declarations
and conventions adopted at international confer-
ences on the legal protection of civilians (such as
the Hague conferences, the Geneva Convention,
the United Nations Charter and war crimes trials
after the end of World War II), armed conflicts in
which the youngest are killed are a sad reality of
previous times, and even of modern times.

The Third Reich’s attack on the Kingdom of
Yugoslavia in World War II, which began with
the bombing of Belgrade on the 6™ of April 1921,
caused the rapid capitulation of the country, as
well as the fragmentation of the territory be-
tween Germany, Italy, Hungary and Bulgaria. On
the territory of Croatia, Bosnia and Herzegovina
and Srem, on 10" of April 1941, the Independent
State of Croatia was proclaimed. Individual and

mass crimes and terror against the Serbian, Jew-
ish and Roma population, as well as against po-
litical dissidents of Croatian nationality, began in
the first days of the Independent State of Croatia
and continued until the end of the war. Together
with their families, on their doorsteps, in refuges,
on the Kkilling sites and in the camps, children
also perished.

The expelled and escaped population from
the Independent State of Croatia also found salva-
tion in the territory of occupied Serbia. Through
the Committee for Refugees and Immigrants un-
der the Council of Commissioner Milan A¢imov-
i¢, those suffering from infectious diseases were
placed in quarantines along the border with the
Independent State of Croatia and in the south of
Serbia: in Banja Koviljaca, Mali Zvornik, Bajina
Basta and other places. Refugee children from all
parts of the former Kingdom of Yugoslavia were
treated in Belgrade, in the Central Infirmary, and
after recovery were placed in children’s refugee
homes in Belgrade, Pozarevac, Negotin, Vrnjacka
Banja, Mataruska Banja, Uzice, Smederevo, Kovil-
jaca and Sokobanja.

Children, whose families died in armed con-
flicts, also found refuge in partisan units. “Our
battalion was our family,” Dragoje Luki¢ vivid-
ly described the fate of children who grew up
in partisan units, as couriers and the youngest
fighters, or in partisan hospitals, schools and
homes. The poignant testimony of the youngest
children without identity, found on the burn sites
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Ranka has grown to me now,
She started walking, slurring her words.

When I ask her: - Whose are you, Ranka?
She says: I am a partisan girl!

Folk song P o

after military operations, is also preserved in the
folk song Child of the Uprising:

It was the fourth offensive,
It wrapped Banija in black.

When the Ustashas enslaved the people,
The poor mothers lost their children,
And I found one in the snow,

I found a little one that was a month old.
I gave her a nice name:

Little Ranka, child of the uprising.

Traumatic memories of the war and the suf-
fering of surviving children are preserved in
folk poetry from the period of World War II, but
also in contemporary Yugoslav literature, docu-
mentary and feature films and television shows,
memoir literature and archival materials, such as
the testimony of Ostoja Slijepcevi¢:

Suddenly many wagons appeared. I helped
my brother Mikajlo and sister Smilja. (.. )
Loaded like pumpkins, we headed towards
an unknown direction. (.) Suddenly, the
door of the wagon opened. They told us
to go outside. (.. ) I held my sister’s right
hand. (..) At one point, a lady approached.
She pulled out a dress from her bag. () She
took Smilja to the fountain. She washed
her face and combed her hair backwards.
Smilja had wavy hair. Well, she looked re-
ally nice when she was combed backwards.
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She took everything off her, but she didn’t
bathe her, she cleaned her. Only then did
she put that beautiful dress on her. I re-
member, that dress was red and was dot-
ted. I will never be able to forget that. She
also had a collar. And from the waist down
it looked like a ballet dress. It spread. (..) I
watched her carry my sister in her arms.
In that moment, she was the most beautiful
child that existed. It was a clean, beautiful
dress. That was the last I saw of her. I nev-
er saw my sister Smilja again. I can’t hold
back my tears even today.

The fate of Serbian children in the Independ-
ent State of Croatia is inextricably linked to the
action to help the Serbian population, which was
organized by the Austrian Diana Budisavljevi¢
and her collaborators from the fall of 1941, espe-
cially for taking over thousands of children from
the Jasenovac camps during 1942. With the con-
fiscation of the file and other records with data
on the identity and placement of the children,
as well as the ban on the further work of Diana
Budisavljevi¢ and her associates by the new Yu-
goslav authorities in May 1945, the rescued chil-
dren were also deprived of the right to find out
their origins and meet their biological families.
Advertisements like: “I'm looking for anyone of
my family..”, published in the post-war Yugoslav
press, most often remained unanswered.

In 1963, Marino Zurl, a journalist and writer,



launched the Arena is looking for your loved ones
campaign in the Zagreb magazine Arena, trying
to establish the identity of children who, together
with associates and colleagues from Yugoslav
newspapers, “were without names, birthdays, fa-
thers, mothers, origin” and which the war “rolled
away like an avalanche” from the hearth, as Zurl
wrote. Over time, Glas from Banja Luka, Radio
Bosanska Gradiska, and radio stations from Pot-
kozar joined the action:

The first child I brought home to her par-
ents was Milena Obradovié, originally
from the village of Prusci near Bosanski
Novi. After twenty years, her mother Smil-
ja, brothers Milan and Vojo could hug her...
She inspired me for the script of the mono-
drama Joka, the daughter of Kozara, after
her I named this hill Joka’s hill. I thought
that, after that, and after the reportage ti-
tled Milena also has a birthday, published
on the 13" of September, I would finish my
trip to Kozara. But one fate dragged anoth-
er, month after month, issue after issue of
the Arena, and so on for several decades. |
came here (Jokino brdo) more and more of-
ten, and then I stayed. That’s how the mov-
ie Three Poplar Trees, the book Behind
the Wall, the documentary One Hundred
and Fifty-Eight, many recordings, reports
were created.
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Next to the Wounded Bird monument on Jo-
ka’s Hill, until the wars in the last decade of the
2oth century, on the territory of socialist Yugo-
slavia, artists, poets, painters and musicians from
all over Yugoslavia gathered. The monument
in the form of a metal bird with a broken left
wing, dedicated to the children who did not re-
turn from the war, was made of trophy weapons
from World War II and, at the request of the au-
thor, sculptor Ton Svetina, was placed in 1983 on
that very spot. Pioneers and young people from
Gornji Podgradac maintained a monument that,
in order to pay tribute to the victims, was visited
by surviving camp inmates and parents of mur-
dered children whose graves were not known.
The perished and lost children were paid respect
next to the Wounded Bird by the “children” who
after decades of searching, managed to find their
origins, like Nada Sinik. She came to Joka’s hill to
“celebrate her greatest and most sacred moment
in life: meeting her brother Milovan, the only
member of her close family who survived the
war” and to take the birth certificate, which con-
firmed her true origin and solved the 161* case “in
a traditional Yugoslav humanitarian action, Glas
and Arena are looking for your loved ones”.

Successfully solved cases of missing children
gave hope to others that, with the help of pub-
lished reports in newspapers and patient research
of documents, they would succeed in search-
ing for their loved ones. Dragoje Luki¢, himself
a child intern, who for decades researched the

&

/‘%ﬂ’w a/cz'fz/c/ i

erRiigred

Vi ,«%sz, et SH,7. 44, ﬁ o 57)45%_

Muc & /’Wéc cc. & o /éq

a e
zd’wdiz Wa%%%/@ gﬁécéa’w’yﬁ/

/ A e te /%xs/
R

T L2050l
afge ﬁ%&w m
B tfnz,ea'w ¥ .-?Zlfa{z

;{fsz 7e Mzﬁzé?
/é&;? / g p/gyﬁﬂ« a’z,«ém/ a?/{:{cg 45:’9
deg

@ 7z ;é;rzzdzf Lty 44 >
A 7o , /f} d&;:w fz:;, a/}g 7 4
9»4,@0 ;’%&f% votove 't Cé?— xﬁ 4!7

040 <«
Afzgéhfﬂb 1%5 dﬁe z ét? j7@z£. 4@%j:§§ﬂ
i. _ /sz/zz/v mwr

aa/éo .é‘-*é"
a’mg

I to je sve.

sbarskom

2 bie je u J

Sto se ti%e podataka za malog Bjelajeca ja o njemu posedujem samo

Tyoje darugarske i prijateljsko mifljenje o njoj. Ako Ti se dopedne
predstavides Je zagreba¥ko] jawnosti, u to ne sumjem. Saljem Ti
i ove iselke koji su Zekall knjigu da ih zajedno poiialjem.

Saljem T4 davno ebedanu knjigu 1, znad ssm koliko me interesuje

karton¥ié na kojem piZe:

Dragl Marine,



=%a

Majka sada ima 70 godinax a otac 77 godina. Kolika je njihova
%elja da saznaju ne3to o tome djetetu, to oni ne pridaju vide

rijelima veé suzama... Ko zna dali ée mo mi to dodekati ? %o
su njihove rijecdi.

Majka kaZe: "On je Ziv, to sigurno znam, samo da mi ga Je vidjeti
Jo& jednom?"

suffering of children in World War II, whole-
heartedly helped Marin Zurlo in this:

Today, at the foot of the Wounded Bird
stands a woman whose name, coinciden-
tally, is the same as her lucky predecessor:
Nada (=Hope). She stands in front of the
monument with her difficult war puzzle,
with her wounded childhood. Is there any
hope for Nada(=Hope)? Is there any hope
that this Nada (=Hope) will also find her
loved ones? (..) For her, the war is still go-
ing on. Her escape is prolonged. She is still
on a thorny road from her birthplace. Does
she know her real name? Nada answers
that question:

I don’t know.

Surname? — I continue with questioning.
I don’t know — I get the same answer.
Date of birth?

I don’t know.

Father’s name?

I don’t know.

Mother’s name?

I don’t know.

Do you have a brother?

I don’t know.

Do you have a sister?

I don’t know.

Do you have any of your own?

I don’t know.

[\
(9]

Place of birth?

I don’t know.

Assumption?

Kozara.

Why exactly Kozara?

I don’t know. Thats what they said.

Who said that?

Those who saved me from the certain death.

The preserved letters of the survivors, sent to
the editorial offices of Arena, Glas, Borba, Politi-
ka, Vecernje novosti and other print media, bear
witness to the hope of the survivors that the
members of their immediate family, after many
decades, will return home one day:

I came to this issue of the Arena a little
later, so I am contacting you late. Name-
ly, I also lost my brother in the war, who is
roughly the same age. (..) We lived in Gorn-
Jji Podgradci. In 1942, I don’t remember in
which month, the Ustasha entered our vil-
lage and drove us all to the camp in Bosan-
ska Gradiska. There we were left without
father Rade, who was detained, and we, the
other family members, were transferred
to Mlaka. On one part of the journey, we
were transferred by wherry or by a large
German boat across the Sava river. This is
where, you see, the matching of data oc-
curs, because my friend Nahod also sees a
large body of water and a huge boat like in



a dream. (..) I don’t remember exactly how
much time we spent there, I only know that
one day we, the children, were separated
from our mother and further transported to
Sisak. (..) Here is another interesting match
-1 think that little Dorde did not call his sis-
ter Danica but Nana, which corresponds to
the information from the article. (..) Brother
Dorde broke down in tears when he was
separated from us and allegedly got a high
fever. I only know that he was sent back to
Sisak and since then all traces of him have
been lost. I would like to add that he has
naturally curly hair, a swarthy face and
the same blood group as my friend Nahod.

A photo from 1942/1943 remained in our
memory, and especially this one from 1982
is unusually reminiscent of sister Gospava.
The blood group is the same, and the height
and stature resemble ours. (..) We would be
very grateful to the editors if they would
help us, after full 0 years, to meet and get
closer to our brother Vlado, who is eagerly
awaited by his brothers Dragan and Pero
and sisters Gospava and Zora. We don’t
have a father, nor a mother, they stayed
forever in Siroka Luka next to the Mlje¢an-
ica river under Kozara.

The door of our house was never locked.
He inherited his naturally curly black hair
from his father, Dmitar. As well as dark
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eyes. Please send us his address as soon as
possible so that we can meet as soon as pos-
sible. His mother Rosa is alive, his cousin
Milutin is older than him and his sister
Milka is also older. (..) His dearest father,
mother, brother and sister.

(..) I still remember that little boy, he always
called his grandmother nana because she
looked after him while his mother Stani-
ca worked in the field, so he was always
with his grandmother. Stanica, who could
be Gradisi¢’s mother, was killed in Jasen-
ovac like the majority of our family, and
Luka’s possible father died six years ago.
() The little river of Ljutava flowed near
their house and there were forests and
trees around; now it is an even smaller riv-
er, almost a stream, but once it was a much
larger body of water; there was a big plum
orchard around the house, and there was a
mill on the river - we always played there,
maybe that mill could remind us of those
days. Steva also had a sister a year and a
half older, who also disappeared after the
camp in Gradiska, and to this day neither
Steva nor Savka have been heard of.

For the action Arena is looking for your loved
ones, the employees of the Arena magazine were
awarded the Order of Brotherhood and Unity
with a silver wreath, and Marino Zurl himself, as
the initiator and organizer of the entire action,

was awarded the Order of Merit for the People
with a silver wreath. More than the award itself,
the solved cases of children lost in the war, such
as the case of Brigita Fistri¢, brought joy to Marin
Zurl and his associates. As a two-year-old child,
she “went from her childhood to the war” in 1942,
and in 1980, she had to be “returned home from
the war”, about which a documentary film 158
was filmed. In her memory, only “the shooting,
the fire and the mother sleeping in the shed, the
cattle train car in which she, frightened, traveled
to her death, and the name Mika, and the grand-
father’s name Duro” remained.

Almost eight decades have passed since the
end of World War II, and there are fewer and
fewer surviving witnesses, children who lost their
parents, brothers and sisters, their ancestral
home in the war, and the right to find out who
they are, whose they are, where they came from,
at least when they are at their later age. As war
orphans, they grew up in post-war Yugoslavia, in
adoptive families and in social welfare institu-
tions. In the new social and political system, there
was no observance for their search for identity. A
small number of them found out their origin -
thanks to personal research and with the help of
families who preserved them during the war, as
well as through advertisements and reports pub-
lished in the post-war Yugoslav press, and with
the help of the Arena is looking for your loved ones
campaign. Newspaper texts (Void in the registry of

births, Potkozarje has not mourned them yet, Un-
extinguished Kozara hope, Unmourned, In Kordun
from hope next to hope, Still on the run, etc.) reveal
the tragic fate of children who did not learn their
origin or did not survive the war. The memory
of them lives on in the letters and memories of
the survivors, who, like mother Staka, continued
to search for their children, from whom the war
separated them forever:

Dear comrades, I had to give my children
away in the village of KoSutarica near
Jasenovac. I was looking for my sons in
1945. 1 heard that they were first sent to
Sisak in the autmn, and that they were
dragged from Sisak to Zagreb. In Zagreb,
in the ministry, in 1945, I found a file of
those poor children of ours from Potko-
zarje, and poor me, I could only read the
names of my Milan and my Slobodan, but
no one could tell me a word where they
could generally be located.

The exhibition Return, an ongoing story brought
to life the fate of the children who perished on
the territory of the former Kingdom of Yugosla-
via during World War II and their search for their
lost identity in the post-war state. It is dedicated to
the children found in the crematoriums, refugee
camps, hospitals, orphanages, who even today;, like
the poet Dragan Zigi¢, wander “through the ruins
of war” in search of their stolen childhood.
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.The war broke the blue windows of childhood. The cradle rocked for the last
time when the house was burning. Reflections of that fire live in children's eyes
for a long, long time... During many war nights spent under the roofs of forest

branches or the starry sky. a terrible fire flashes again, which, like a ruddy rooster.

settled in the roof of the native house. And to put out the fire that threatens to
burn the eyes, tears appear. And in them, like in small lakes, the outlines of some
meek landscapes are reflected and calm waters sway. That is the mother singing a
lullaby. She was singing the lullaby and, suddenly, she flinched, because she no
longer had her child in her arms: The war took it away. And it left her with an
unhealed wound and an unfinished song that chokes in her throat.”

Partizanska citanka,
edited by DPorde Radisi¢, Decije novine, Gornji Milanovac, 1982, 110.

AyTop uspakana 3axsanHocT HapongHoj dudnnorenu Cpduje u Mysejy npuMemeHe yMEeTHOCTH Ha
IpUIUIHY fa 00aBH UCTpa’kUBama U IPOCTOPY YCTYI/beHOM 3a H3JI0KOY.

[Tocedny 3axBaqHOCT ayTOp H3pa’kaBa HeKaJallllbHM U caflallllbiM Kojerama ua Myseja >KkpTaBa reHO-
{174, HAa BAIIETOJUIIIH0] IIOAPIIIH Yy CBAKOAHEBHOM Pajly W HCTHPaKHBambHMA.

[TocebHe mM3pase 3aXBaTHOCTH ayTop yiyhyje cBojuM Koilerama us I'pyme 3a uyBame, IPUCTYI (OH-
IOBUMa, CTpYYHYy obpany rpahe m gurnramusanujy, l'opnanu lleatosuh, Tuocasy Ilypuhy, CTpaxumn
Bophesuhy u 'aBpy Bypasopy, 3a Heceduuny nmomoh, KopHucHe HJieje U caBeTe, Kao U DesarpaHUYHY
HOZPIIKY U CTPIUbee TOKOM pealHnsaliyje H3I0Koe.

The author of the exhibition expresses his gratitude to the National Library of Serbia and the Museum
of Applied Arts for the opportunity to conduct the research and space given for the exhibition.

Special gratitude is expressed by the author to former and current colleagues from the Genocide
Victims Museum, for the support in daily work and research that has lasted over many years.

The author sends special expressions of gratitude to his colleagues from the Group for conservation,

access to funds, professional construction and digitization, Gordana Seatovi¢, Tiosav Puri¢, Strahinja

Dordevi¢ and Gavro Burazor, for selfless assistance, useful ideas and advice, as well as limitless support
and patience during the realization of the exhibition.
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